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Nola Zirin
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n her New York debut. Nola Zirin
showed paintings and assemblages that
intrigue and mystifv. Tall. narrow can-
vases recall ancient slabs. and serve as oc-
casions for meditanon. One of the most en-
gaging was Sweep the Remains. in which
found objects of wood. rubber. metal. and
straw have been placed on a 12-bv-74-inch
canvas and covered with dark brown oil
paint so that the original nature of the mate-
rials 1s almost completely hidden. Project-
ing round and angular torms vaguely sug-
gest 2 human figure. and tolded sheets of
rubber are transtformed 1nto what appears to
be elegant drapery. But Zinn allows
one object to keep some of 1ts origi-
nal identitv—the straw ot a broom at
the top of the work 1s only parually
covered In paint. and the ends stick
out. providing a shock ot hair for the
abstract form. and a witty reminder
of the artist’s power 1o transtform the
most banal i1tem into something
magical.

[n Zinn's paintings. the process 1S
both revealed and obscured. with
one laver of paint wiped over anoth-
er. often creating a sense of land-
scape. In Four Direcrions there are
four panels. each covered with most-
Iv dark pigment—some streaked.
some mottied. and some that seem 10
tloat across the surtace. The viewer
begins to wonder it the ttle of the
piece refers to the directions of the
artist's hand or if the subtle varia-
tions of color and texture allude to

varnus parts ot the world. with ditfferent
\iscas and weather conditions. Ultimatels
there 1S no answer to such guestions. and
the painting remains simply and strongiy an
object of contemplation. —Ruth Bass
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Nola Zirin, Sacred Place, 1991, oil on
canvas, 79':1 by 41': inches. June Kelly.



